Collection of Letters
TLS = Typed letter/memo, signed

AA-1 Newhall to Adams, 22 Mar 1956. Carbon copy tissue.
AA-2 Newhall to Adams, 6 Feb 1958. Carbon copy tissue.
AA-3 Adams to Newhall, 28 Mar 1960. TLS

Correspondence Re Planning for Mees Gallery Exhibit, Eastman House

AA-4 Adams to Newhall, 1 Oct 1961. Unsigned memo

AA-5,6,7 Adams to Newhall, 15 Dec 1961. TLS, 3 pages

AA-8 Adams to Newhall, 4 Mar 1962. TLS

AA-9 Adams to Newhall, 23 Mar 1962. TLS

AA-10,11 Adams to Newhall, 18 Apr 1962 TLS, 2 pages

AA-12 Adams to Newhall, 24 Apr 1962 TLS

AA-13 Adams to Newhall, 6 Jul 1962, signed postcard (Cooperstown, personal)
AA-14 Adams to Newhall, 31 Oct 1962 TLS

AA-16,17 Adams to Newhall, 1 Dec 1962, TLS, 2 pages. (about Sierra Club, personal)

AA-18 Adams to Newhall, 23 Oct 1963. TLS (re prints of Clarence Kennedy)
AA-19 Newhall to Adams, 28 Oct 1963. Carbon copy tissue. (acknowledging receipt of
Clarence Kennedy prints)

Correspondence Re THE ELOQUENT LIGHT Exhibit

AA-23 Dorothy T. Van Arsdale (Smithsonian) to Adams, 20 Dec 1965. TLS

AA-24 Adams to Van Arsdale to Newhall, 2 Jan 1966. TLS. Carbon copy of letter to Van
Arsdale, with additional note typed to Newhall.

AA-25 Newhall to Adams, 28 Jan 1966. Carbon copy tissue.

AA-26 Frances Smyth (Smithsonian) to Adams to Newhall, 11 Jan 1966. TLS, with TLS
note from Adams

AA-27, 28, 30, 31 Adams to Newhall, undated. List of 148 photographs with technical
details, possibly for Eloquent Light Exhibit. Signed. On legal size paper, folded.

AA-32 Five snapshots of the Eloquent Light exhibit. Unknown place, unknown
photographer. (Probably Eastman House)

AA-33,34 Draft of Photos in The Eloquent Light exhibit at George Eastman House
(1967), corrected and annotated by Adams, signed. On back and front of 11 x 17 paper.



(Also included in an uncorrected copy and the subsequent 3/10/67 Press Release about
the exhibit.)

AA-35 Adams to Newhall, 11 Mar 1967. Typed, signed postcard. And Adams to Newhall,
19 Mar 1967. TLS.

AA-36 Adams to Newhall, 8 Apr 1967. TLS

AA-37 Adams to Newhall, 23 Apr 1967. TLS

Correspondence Re Exhibit in Carmel (Friends of Photography)

AA-38,39 Adams to Newhall, Undated, prior to 16 Aug 1967. TLS, 2 pages

AA-40,41 Newhall to Adams, 16 Aug 1967. Carbon copy tissue, 2 pages

AA-42 Adams to Newhall, 16 Aug 1967. Signed postcard

AA-43 Adams to Paul Frederick (copy) to Newhall, abt. 12 Nov 1967. Copy of letter with
typed, signed note to Newhall

AA-44 Adams to Newhall, 12 Nov 1967. Typed postcard, signed.

AA-45 Adams to Kehaya (copy) with note to Newhall, 28 Nov 1967. TLS, presumed to be
to photographer Dorothea Kehaya. Critique of her work.

AA-46 Adams to Malin Moench (copy) with typed note to Newhall, 6 Jan 1968. TLS
AA-50 Newhall to Adams, 4 Jun 1968. Carbon copy tissue.

AA-47 Adams to Helene Zeidwig (copy) with typed note to Newhall, 5 Sept 1968

AA-48 Newall to Helene Zeidwig, 9 Sept 1968. Carbon copy tissue, 2 pages.

AA-49 Adams to Newall, undated [1968]. TLS

AA-51 Newhall to Adams, 29 Oct 1968. Carbon copy tissue

AA-52 Adams to Newall, 22 Mar 1969. TLS
AA-53 Adams to Newall, 30 Sept 1969. Typed postcard, signed
AA-54 Adams to Newall, 21 Nov 1969. TLS
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March 22, 1856

Mr. Ansel Adams
131 24th Avenue 4
San Francisco 21, California

Dear Ansel:

Grand news that the Genthe pictures are on their
way. We are looking forward to them and will
probably put them on display in April.,

I will put through irour bill for payment and if

will send me a bill for for $100 the Mount Williamson
and the two prints of the Bodega Church, I will be
pleased to see that you are paid at once. For purposes
of bookkeeglng, I would prefer that you wrote the bill
simply as 3 photographs by Ansel Adams. I appreciate
the special price which you have given us for them.,

As to the list of prints I asked you to send some time
ago, if you could let me know what you could do for

an extra $500, I think that I can get approval for this.
But I'd like to have some idea of the number that you
think would be fair so that I can sell the idea. Perhaps
one way would pe for you to, if you felt like it, to make
a certain number of gifts and charge us for the others,
At any rate, I'll leave that to you.

Why don't you write something for us about the Arnold
Genthe pictures for e? We are very anxious to get
articles and a description of your problems in printing
them and how you feel about the pictures would be very
good. We can make a nice little piece out of it. Let

me know as soon as you can, how you feel about this.

I am sorry to say we cannot pay for articles but at least
we can give you a free subscription to the magazine or
extend your subscription for another year.

No time now to write you all the news but will try soon.

All best,
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A Hr‘!) February 6, 1658

Dear Ansel:

I made a thorough check with Camera Works about the tools for

the Medalist camera, Apparently they have all be junked or converted

andd.there seems to be no basis to the rumour that they are being
sol

We've just learned irom the Museum of Modern Art that Steichen,
who has been ill since December, has already arrived in Honolulu.
You will undoubtedly see him., We have not yet written to him about
the book but are getting off a letter telling him what we are doing
and heling him for the use of certain photographs in the museum
collection. What has made hesitate about writing him sooner is

that we have not yet made up our minds whether or not we will in-
clude him in the k. Really, on looking over his productions, we
are in a state of great doubt because his work does not seem to us
to measure up to the rest of it. However, from the point of view of
selling the book, we think that he should be represented. All of this
is simply to keep you posted about his relationship with the book. We
will send you a copy of our letter to him which will give dyou a clear
indication what line your conversation should take should you meet.

Minor has raised $900 for the Weston issue of APERTURE and we
think that this is a great opportunity to make the best issue which
has yet come out. Indeed, some people have sent their money with

a note saying "for a good issue!"

Our plans are now to leave Rochester on Sunday, March 8, arriving
in Paris, Tuesday, March 11, leaving Paris, March 13 and arriving
Salzburg, March 14. We will be in Salzburg through April 13, then
will go to Italy for a week or ten days. From Italy, we will go to
Brussells, then to Scandanavia, then back home.

Fell vgf%nia I am writing her in detail. I do appreciate her gastro-
nomical Fesearch!

All best,



This is the fifth damage case since the first of the year - 4 for

ARAR IN AM,

on pictures

I am putting a print value

is too much!

Too much

me and 1 for her.

=
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SEL ADAMS

131 24th AVENUE » BAN FRANCISCO 21, CALIFORNIA

TELEPHONE SKYLINE 1 1282

March 28th, 1960

Dear Bemumont,

Ty

Delighted to grant OK for circulation of prints

S
| &
-

rs

ON. y:

g - -

. “from the MID CENTURY show - keep prints as long as

-

\\
‘-.\n)eed ed!

S} Also OK to reproduce ASPENS in USCAMERA

5 J ANNUAL. Only problem is the credit. It has become

g the "theme" of the AMERICAN EARTH book, and it is

g origin.ally derived from Polaroid. I think, under the

j circumstances, that it would be OK just to credit to the

0]

- SIERRA CLU B

i On the other hand, USCAMERA might do a

o section on the A, E.Book- so I humbly suggest they maybe
%i try the ®CEAN AND CLOUD picture for the exhibitparticle?
:i I will send a print of either to USNCAMERA when required.
gl Poor Gerry got her print back from ART IN

i her

ﬁ AMERICA - ruined ! I urged‘ to write the letter and will

5 insist damages be paid. She had carefully explained that
; these Pola¥oid priats were originals- the M__o_ng - and

begged them to take great care. I am fed up with the gross
carlenesses of editors and engravers, and am doing a HOT
article thereon. ASMP also ruined a good print, and I am o

THEIR tai}. I told Gerry to send you a copy of the letter to
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ANSEL ADAMS

I31I TWENTY FOURTH AVENUE, SAN FRANCISCO 21, CALIFORNIA

MEMO TO: BEAUMONT NEWHALL DATE: October 1st 1961
MEES EXHIBIT, GEORGE EASTMAN HOUSE
Data discussed Ansel Adams work required
1.

Basic photograph of Scene for Expl@sure determination and "placement" of

: ; .to be 24 x 36 from Normal Negative
subject luminance on Gray Scale; an listod belewis

3 8 x 10 negatives with varying exposures,to wit:_ Von V, VII on V, III on V
subject to include prominant areas of Zomes V, VII and IIIX

Also 10 squares representing full gray scale (on same paper as print) (glossy unF) ‘

2, New Subject: Contact print from EXXXXE normal 4x5 negative (and dup negative)
Enlargement ( 11 x 14 ) (A) through condenser light
(B) through diffused light

3. New Subject Three 8 x 10 negatives, same exposure, deveoped NORMAL b
" N+l y
" N-1 c
Three negatives (square patches) II, V, VIII developed NODMAL
N+l
N-1

Three prints (contact) on No 1, No2 and No3 paper
a b c

1. New Subject Strip print 16 x 20, on 5 surfaces (4" wide) Glossy Ferrotyped Med F

Glossy B
Semi~Glogs (MedJ
Matte

Rough Matte
50 Polaroid process (T0 BE DISCUSSED LATER)

6o Landscape {select) subject with sky and clouds) Use Pan-X with sharpe Blue filtez
minus red (#66)
without filter

with G fillter
with A filter

Te Prints of Bay Bridge (with and without Polarizer) (11 x 14)
8. Still-life with glare, with and &ithout Polarizer (to select)
9o Painting with Pola~lights,and with and without Polarizer

10 Lens control: A Covering Power of lens
B The 4 Golden Gate Bridge Pictures

€ 3 prints, foreground subject always same sizejbackground varies.
Algo ﬁgzgg;;fb?gﬂn. 4 prints (normal, rdsing fromt, tilt cemera , parallel back
A " E 2 prints Howizontal correction
" F Depth of field increased, by use of swingback m%ﬁilled lens



ANSEL ADAMS

131 24th AVENUE « SAN FRANCISCO 21, CALIFORNIA

TELEFPHONE SEYLINE 1-1282

December 15th 1961

Dear Beaumont,

| am sending off the first contingent of printsfor the

Mees Gallery PoM&X. It is very important that you have the following

information, etc. = ._M_él’}l—_D_T_Y:\by AIR. Too much spotting Involved!!

(=

“FFEFFFFFFY)

| have 2 sets of everything; just in case somethinggoes amiss

in you;' cutting and mounting, etc. Much better to send the two
sets than have you call for extras should something occur.

| have mounted all the prints f_uII_- you will have to decide

the ‘trim,and the cut marks are only suggestions on my part

| dont think you will have trouble cutting the mounts. They

are firmly mounted- but should any loosen, they can be re-stuck
by the usual application of a hot iron (with adequate cardboard E
between 8ron and print).

| have made these prints of moderate contrast;this was done on
purpose because | can visuvalize rather strong lighting in a possibl
low-key room. PLEASE -IF ANY OF THESE SEEM OF INADEQUATE
VALUE OR CONTRAST, PLEASE TELL ME AND | SHALL REMAKE.
The subjects were chosen to be explicit rather than emotional.
AGAIN, PLEASE, IF YOU FEEL ANY COULD BE IMPROVED PLEASE
REQUEST SAME! The large exposure-description print will be a

more emotional image than the smaller ones. | made the camera

pictures against the sky, and | think they "read" OK.



SPECIFIC COMMENTS:
The G.G, ®ridge prints: | think these are better than the set | dbd for

the Polaroid Panels. However, the print from the 38mm lens blown up to

match the prints from the 250mm lens IS graingdy! It Is almost 50X linear
enlargement!! Perhaps | should make a comparison print from one of the
other Images - say the 8@mm lens? On the other hand, this might give
a chance to describe "grain" as such. All the Images are enlarged from

Hasselblad Adox 17 negatives - about 73X linear magnificatlions. LET

ME KNOW WHAT YOU THINK ABOUT THIS.

The Condenser-Diffused enlarger light examples are, | think, pretty good
but you may think the subject a bit static. As you will note | used both
the diffused-light and the condenser-light on both No 2 and No 3 papers

| noted the tern "cold" light- it should be DIFFUSED-LIGHT.

| am enclosing unmbunted prints of the UTAH FARM made on varlous
grades of papers (surfaces) As there is no one make which encompasses
all necessary surfaces,| had to jump from Brovira,through Medallst to
(and color!!)

Opal. Speeds and scale differ- hence you can see the tough problems
involved. But if you wanted to use these, you could org anlze them so
that values would approximately coincide . You sald you would probably
not be Interested in this, but- as | had made them, you should at least
see what wes done.

The prints of the Pulgas Water Towerare Interesting, but there are a
few comments which might be of value as far as the general public Is
concerned. The Head-on and Rising=front images are obvious The up-tilt

image also shows a falrly even sequence of values. But when the back

A= Lol
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and front ore adjusted to overcome distortlon 2 things happen:

Ve Because of the effective hhfg__h___off-exis position of the lens
the density of the negative drops a bit towards the top of the
image.

235 The straightening out of the Image brings It Into the outer areas
of the field and there is an & nevitable "extension" of propor-XD6.
tion; In other words, the Tower Is a bit "taller" than It would be

if the lens-axis was on the center of the field. This might be

something to discuss Iin the lables.

N OTE: Both polarizer-example pictures were made with the polatizer on the lens and with an exposure factor

of about 23X. The polarizer was set o non-polarizingind then at polatizing pesition and the same
exposure was given for both. This is better than doing one and one without the polatizer on the lens.

The Polatized Pool image is, | think,VERY successful. Here Is an example
of the use of a device to achleve a defhnite "creative" effect. The
pola ized image of the Bay Is more factual, but | think will be quite
supprising! | strived to keep certain un-polatized values the same
in both images (as with the Pool print) but their real value Is something
apart from their "associative' value. The tile roof In the lower right
corner of the Bay plcture was, because of Its angle, somewhat modified
by the polarizer. But the whites are consistant and gray areas which
were not polarized are quite balanced, too.

| return from Carmel Sunday night and will complete all the
work before | leave for Yosemite.

All best- more soon
v 4
e
- d

ANSEL ADAMS~

MR. BEAUMONT NEWHALL
D DRECTOR
GEORGE EASTMAN HOUSE

ROCHESTER 7 New York /2



| MEMD PROJECT NO. MEES GALLERY--- DATE March 4 1962

10

AA VA NN DW MC OTHER: BEAUMONT NEWHALL

FROM AA VA NN DW MC OTHER: Please comment upon and

COPY TO:

correct if necessary. White

press this job to completion!!

Confirmation of phone call, this date: New ldeas:

35mm print to be 11 x 14 and Horizontal
24x2% print to be 11 x 14 and Horizontal

The Following are to be shown as Transparencies:

The "Field” image (8 x 10 neg)
Focus by Lens Tilt (can be 45 neg)

Swings, tilts, etc. (can be 4x5 negs and Horizontal G.G.Br.
Negatives with different filters (8 x 10)
Same -size Image with different lenses (24x2%)

moOw> .

AA to make and send Contact prints of the above negatives

8 x 10 negatives as follows:

A Con trasty subject Normal development
ditto Normal Minus 2 "

B Flat Subject Normql development
ditto Normal Plus 2 "

BN is sendong to AA the Silo negatives from which AA will print

5 negatives of varying exposure, as follows: all Normal developmer

2ok AXZpXT ez XA tX EIX B XIZ)é ZiX Y X [46 2K

XX ENL

Zone | placement of Subject Value V
Zonelll placement of ditto

Zone V placement of ditto

Zone VIl placement of ditto
ZoneX placement of ditto

Take c:/ﬂ2 readings of all values of the subject. Subject
should be of Full Scale®

Always send Duplicate prints- both for safety and for possible traveling

exhibits.

NN: AA will ask Brower to send back German“Translation of TITAM text.


Walter
Typewritten Text

Walter
Typewritten Text


in haste

These are just beginnings- more to follow pronto. | just received your new list!

ANSEL ADAMS

131 24th AVENUE » SAN FRANCISCO 21, CALIFORNIA

TELEPHONE BEYLINE 1-1282
March 23 1962
((Held until March 28thso | could get negs from
Dear Beaumont: Vault!111)))

| am sending herewith the following:

mounted 11 x 14 24x2} photographs for your selection (2 of each)

SUBJECTS: Candeling wine
Old Mexican Woman
Yosemite Falls, Winter
Cemetery Cross, Trampas, New Mexico

Whichever one pleases you, please advise, and | shall forward the
negative therefor. | have duplicate negatives of all of these;hence
can supply the negative of an actual photograph made for a function
purpose.

NOTE: These prints are not carefully cropped. | leave this entirely
to you; they are mounted to show maximum 11 x 14 area

e
PROOFS of; GOLDEN GATE BRIDGE. Please note that intention was
' to crop prints as indicated;image was composed on GG
for Polaroid 4x5 image. |If these please you | shall
forward negatives (at present they are stored in vault)
((white line is merely over-lap of negs in printing fran

BRIDGE AND CEMENT BLOCKS. | can make a more striking image

@'=monstrating this princple. This would come through
better in transparency thah in a print.

BEARD AND CAR WITH SEVERAL LENSES. Of Historic value only;
roll containing images with other lenses was NG,

FOUNTAWUN :
This will all Hasselblad lenses; camera at same height;
hence different relationship to background. In making
prints or trans;arencies, fountain should be made
exactly the same height. There is a slight) vardation
in the negative sizes, but not enough to make any real
difference in the near and far relationships (was backe
up a bit too far for the 250mm lens) | CAN DO THESE
AGAIN WITH EASE IF YOU WANT A MORE PRECISE
RELATIOMNSHIP OF TOP OF FOUNTAIN WITH TOP OF
DISTANT ARCH, ETC.

WATER TOWER with various lenses (excemting the 38mm

CHURCH WIND OW with 60,80,125,250mm lenses. ENLARGE SO THA

HEIGHT INDICATED BY ARROWS IS CONSTANT IN ALL.



ANSEL ADAMS

131 24th AVENUE » SAN FRANCISCO 21, CALIFORNIA

TELEPHONE SBSEYLINE 1-1282

April 24th 1962
Dear Beaumont: pri

It was good talking with you, and | am happy that the
stuff is OK. | did find the Fountain negatives here - carefully put in
my "immediate"” file with instructions to send on to you as requested]!
The "immediate" file just seemed too obvious a place to find immediate
items!!!] Damn filing!l | agree with Dick McGraw - pile things on the
desk - Wou will locate them just as quickly as if you filed them and then
forgot what file thexx they were Iinll!

Herewith are the Fountain negatives, and also the Silo
gwegatives. The latter were printed on the same paper. Of course, you can
always see a little more in the negative that will show on the print=- if
you want any depth of tone. But | think these are OK for the purpose!

You have not said if you liked any of the enlargements |
sent on as possibilities for the demonstration of making an enlargement.
If you did select one of them, | will forward the negative. Otherwise, |
will make other selections (and prints) for you.

| repeat: | did not spot any of the negatives, because what

| might do here could show up in the particular lighting you aretising . |

—_—————

This assignment has been a revelation! It is tremendously hard
to db a demonstration picture ~depicting a particular aspect of technique
with the desired emphasis - and still relate it to a good image from the
esthetic pointd view! | am trusting you to request ANY_TH[NG that would

clarify what we have done. All best- more soen T /(J
= A .



=

The FLAT subject (FENCE POSTS AND EUCALYYTUS TREE) is, | think

a fine example ofthe effects of Normal and Normal +2+ development.
The fact that both pictu es are on different films makes no practical
difference in this case. The subject was too good to pass up, and | was
out of film! Perhaps you can say that the strong negative had "full"
development and the soft negative had "normal development. Actualjy
the strong negative isjust about "total” development for the film used
in FG 7.

The CONTRAST subject is tentative: | think | can do a more convincing
thing for you. AND DO YOU PREFER IT HORIZONTAL? (I refer now
to the Window)

You will also find a possible alternate in the STAIRCASE - a very flat
interior which had a long development (Pan=X film)

| am sending the FOUNTAIN films (if | have not already done sol)

++++

Horizontal convergence (and pictures of the camera adjusted thereto) anc
the Field picture are, | understand, for the Traveling exhibit. That does
not mean |l.shall delay theml

4+ +

NOW- if there are ANY images you would like done ovrer | shall be
MOST HAPPY to do theml

| have been distressed over the difficultees of finding suitable Iimages!
It is hard to believe that you just can't go out and "see" something
adequate! But when you look about for Things to See that Look Good
as well as Work - OY OYOY! | regret the delays and the resultant
worries on your part, but | have been worried too. However, | really
enjoyed the work and it Is always great to work yox with you..

| shall get back to the job! and these will get off JUST AS SOON AS
POSSIBLE BY AIR EXPRESS!

* the above discussed items! ]|

Cheeriow===-====== all best e =

,f"'! é;;__‘*‘*‘*“*-~h

P.S. Please tell Lyons | am EXCEEDINGLY sorry about my forgktting the
exhibit!!l] Alica Adams has been in the Hospital for more than two montkt
and some things were filed where | did not see them. | feel stupid and
remoreefull | hope he understands!

aa



ANSEL ADAMS

131 24th AVENUE » SAN FRANCISCO 21, CALIFORNIA

TELEPHONE SBSEYLINE 1-1282

April 24th 1962
Dear Beaumont: pri

It was good talking with you, and | am happy that the
stuff is OK. | did find the Fountain negatives here - carefully put in
my "immediate"” file with instructions to send on to you as requested]!
The "immediate" file just seemed too obvious a place to find immediate
items!!!] Damn filing!l | agree with Dick McGraw - pile things on the
desk - Wou will locate them just as quickly as if you filed them and then
forgot what file thexx they were Iinll!

Herewith are the Fountain negatives, and also the Silo
gwegatives. The latter were printed on the same paper. Of course, you can
always see a little more in the negative that will show on the print=- if
you want any depth of tone. But | think these are OK for the purpose!

You have not said if you liked any of the enlargements |
sent on as possibilities for the demonstration of making an enlargement.
If you did select one of them, | will forward the negative. Otherwise, |
will make other selections (and prints) for you.

| repeat: | did not spot any of the negatives, because what

| might do here could show up in the particular lighting you aretising . |

—_—————

This assignment has been a revelation! It is tremendously hard
to db a demonstration picture ~depicting a particular aspect of technique
with the desired emphasis - and still relate it to a good image from the
esthetic pointd view! | am trusting you to request ANY_TH[NG that would

clarify what we have done. All best- more soen T /(J
= A .



. NEW ArDRESS:
ANSEL ADAMS
RoOUTE 1, T oR 181

CARMEL, A rORNIA

CO OPERSTOWN

. B &N NEWHALL

|
¥

i
Dear Bdnd N: Welcome to Cooperstown! You
will find ithcharming place and the weather
is always pleasant. There is a lot of historical
interest, too. Here the first chicken coop was
produced by citizens who had to stay indoors;
hence the origen of the term "cooped=-up".Whe
a chicken coop was returned for repair it was
siald to be "recaped”. | hope you have a chance
to re-cooperate from a severe season of work.
Seriously the TEXTis a wonderful job!!l!IMore
soon!l WHAN can you come out here. Lets do
something immediate and profitable to justify
a tripll1l LOVE ="



ANSEL ADAMS

ROUTE I BOX I81 - CARMEL, CALIFORNIA - (408) 624-2558

October 31st 1962
Dear Beaumont,

Trust the prints arrived in good shape and that they will "work". Ideally,
we could match values, but | fear that in reproduction some very definite losses will
occur. If the engraver is good | am sure he can bring the values into line.The print is
intentionally soft, for reasons explained earlier.

| think your text,(which just came) is excellent. | hope you will bear with
me for making so many suggestions on details. In the struggle for correct terminology,
| try to catch deviations wherever | can. Hence, VALUE instead of TONE.

The shutter-speed —lens-stop— luminaeme relgtionship would make yoyr
exposure correct at ASA 125 (not 200). Luminance in ¢/ft” on Zone V = exposure M4 in
fractions of a second AT THE STOP WHICH iSf\PPROXlMATELY THE SQUARE ROOT
OF THE ASA SPEED f/11.32=127.69 (/114 121). As reference,f/82= ASA64, and
F/162 = 256 .HEJINCE, the ASA speed you mention should be 125. You could use an ASA
64 speed and suggest 1/200 sec at f/8, etc. NOTE" | indicated 125 on the diagrams also.

| think you should state, aftersaying the exposure was 1/200 sec at f/11,--
"or the equivalent exposure at any desired lens stop (for example, 1/25 sec at f/32)."

Now we come to a trick statene nt: middle gray represents a reflectance of
18%; the term relates only to a print. The equivalent density in the film (the density
achieved by a Zone V exposure and a given degree of development) is an arbitraty one-
depending upon the personal procedures of the photographer, the character of the print
or enlarger light and the paper grade used. One worker might want for a Zone V exposure ,
a density of 0.8 above filmfbasefog, and another might need a density of 0.9 above filmbase-fog.
The new terminology proceeds as follows: SUBJECT WALUES

EXPOSURE ZONES

DENSITY VALUES

PRINT VALUES
| think you were inclined to use the term"tone” in describing the "negative prints" because
they are prints -reflectance images. Actually, they represent negatives. | don't see any
reason to give the real density values as such, but perhaps the terms used should be "densities"or
"density values”. | don't see how we can use the term "middle gray" in reference fo a negative.

| have taken the liberty of typing in my suggested changes, but | am sure you can reorganize
to make a better text than would be achd#eved by mereky interchanging words!

As soon as | hear that the thegat#ve prints "™ and the actual print are OK | shall rush back the
negatives, registered airmail.

All best to you and Nancy and all. — =
as evef(///'/’/;/’}/ LA C/-/’/
P.S. When it comes to working out the lines and cjrcles (overlays) | would not actually apply them
to the surface of the ngroi prints, but esraLlish them ony]):l ;T'notostcfs. FERT



ANSEL ADAMS

ROUTE I BOX I8 - CARMEL, CALIFORNIA - (408) 624-2558

December 1 1962
Dear Beaumont

| very much appreciate your letter. | am distressed that
Nancy feels depressed. | can understand it in a way. People of her luminous
imagination will have ups and downs of mood, sparked by little (or large) things
which are either real or imaginary!

The fact remains that Nancy is deeply revered by the
Sierra Club people, and is considered to be one of the great treasures!!!! In the
last bi-monthly you will note that she (with you) is given credit for launching the
Porter book!

No one admires more suloves more , values more Nancy
than do us all out here (except you, out therel)

On the other side of the fence: The Club has gone through
a rather serious financjal situation; We had a deficit of $100,000.00 for two years!
This was due to popr office management, emergencyefforts in conservation, and an
over-plan for books. The thing that kicked off the defécit was the failure of NN
and AA to get the AA book "in the works" year before last. The office was set up
for it, the budget was tuned to it, and then it did not come to pass. Thereupon,other
works were rushed through, sales effort fizzled, and we ended up with a lot of red
ink! This happens all the time; it is not a matter of blaming either NN or AA really-
although | feel | did not organize my part very well! It is just a situation!

Dave works to the limit of his endurance; he sometimes slips
up in details (usually because he expects someone else to take over). He fights a
bunny~hearted Board. The Club has a lot of moole stashed away in special funds-which
we can't touch for routine deficits.Most of the books just break even.Some lose (they
are expected to do s0).And a few have made their way. Dave is anxious to put the
Publications on a sound basis which means - fine production, ample royalties, an in-
creasing list and stock of useful reprints, and a slowly gwowing fundin reserve. We do not
and cannot make money! But we sure can lose itl For example: the Porter Book was not
looked upon as feasable. Dave went out and got $20,000 gift and $30,000 loan. This broke
the resistance somewhat. The book cost $90,000.00 to produce! In other words, we had
to take in 120,000.00 to pay for it and pay back the loan. About 8000 books have been sold;
this brings a net to the Club (I mean an "effective gross!" of about $70,000.00  (after costs of
promotion and distribution, etc. have been taken care of. As the book is selling so well, we
had to re=print it to get copies for the Christmas demand. This totaled, | think about $50,000.00
more. So- we have $170,000 out on this book alone! And, at this time,about $80,000.00"
at the most returned! So- there is wround $90,000 to "collect"just to break even Our "take"
will go up a little when the full $25.00 price is established. We get (at the 20.00 rate) $12.00
back from the dealet. Distribution fees, etc. are about $2.00 (leaving 10.00),Royalties are
about $2.00 (leaving $8.00) Balance this with some copies sold direct, and you will see how
we (1) arrive at the 70-80,000 figure. In addition, we have many other books which have to be
kept in stock, etc. :

over



The Directors were alarmed at the deficit and the repronsibilities and the very serious
situation which would ariee lf there were any "reverses" in sales, etc. The/clamped
down hard on Dave. .

Dave has tried to arrange for an adyance for Nancy to get
out here. The Blub Pub,Com,. and the Ex. Com. said "no advanee to anyone unless
the ms is in hand ". The book IS set up for this year, and it will be a very serious
matter if it is postponed abain . | don;t think they want a polished manuscript = in
fact | know they will be satisfied with the "working draft". Dave is trying, | am trying,
and | am sure we can arrange for Nancy to get here soon. Dave an d | both understand
the creative process, but it is hard to convince others that you can't turn out text like
button holes!

At any event, | hope Nancy will cheer up! We have NOT
forgotten her, we STILL love her! and we think there is a long and bright future
ahead if she will just take care of herself!

i
/ds yow you - you gotta come out here soon TOO! ! 1111l think

it would be rash to try it for Christmas= too much going on. But after Christmas would be ideal.
In fact, | have to take a i'rip*l'o the Ozeano Dunes, and another one up the coast-north of
Point Reyes - for pictures for the Varian Portfolio. I,too, have been (am) under pressure, but
| shall work it out someway 11!

Can;t imagine what life would have been without youse peoples!!!!

et sl 23y

Forgive typing=~ the usual cold darkroom hands!111]

E Trips might interest Newhalls, tool!1!



ANSEL ADAMS

ROUTE I BOX I8I - CARMEL, CALIFORNIA - (408) 624-2558

TO: Beaumont Newhall, DATE: oOctober 23 ¥863
George Eastman House
Roch-ster 7 Ny Number Page

ATTENTION: Dear Beaumont-

¥
Here are two printlelarence Kennedy for reproduction. I must
confess I had misplaced the negative. But found it yesterday PM and

made it up last night into prints,

One print is cropped pretty much as I would do it, The other is

wider - only the obviously distracting areas trimmed off.

You have complete permission to crop as you think best. I know gou
have page problems, proportions, etc, and I leave it entirely up to

you to trim for what you think is the best effect.

Sure look forward to seeing you oufr this-a-way soon, Nancy has
done a magnificent job; she is in S.F, working on the exhibit

but will probably return tomorrow,.
I am rashing this airmail,

Did not mount because you might have packing troubles and too much
weight., However, is you ship, pack very carefully and firmly' its a=f
awful how they bust thimgs upppp!!!

all b&s;,

¥

P e
L P4
for /,t’» 8 L t‘/ -/

o s
'i T4 :;_i "é‘f:_-:'y_:_—



October 28, 1063

Dear Ansel:

The prints of your portrait of Clarence Kennedy have arrived safely. Thank
you very much. I prefer your cropping. I'm glad you did not mount it, for
we have a special size grey mount to keep things as uniform as possible

for shipment to England where the book will be printed.

Can't wait to see THE SHOW! Will Arrive SF American Flight 17 at
2:15 p. m. on Saturday, November 2.

All best,

Beaumont Newhall

Mr. Ansel Adams
Box 181
Carmel, Calif.

’



SMITHSONIAN INSTITUTION
WASHINGTON, D. C. 20560
December 20, 1965

Rc.'rw* L

Mr. Ansel Adams
Route 1, Box 181
Carmel, California

Dear Mr. Adams:

After a good deal of thought, and weighing a number of
considerations, both financial and practical, we propose
returning one of the smaller versions of THE ELOQUENT
LIGHT.

We have reached this decision because of the method
by which the photographs are packed, the hanging devices
attached, and because of the use of glass on the face of the
photographs. Our insurance claims for the show have been
phenomenal. Some of the damage is probably due to the
carelessness of the exhibitors, however, whatever the reasons,
it is really becoming a financial burden for us to circulate both
sections of the show, and we propose returning one section of
the exhibition to you after its last booking at the Gallery of the
University of Minnesota in May, 1966.

We should be able to fulfill the booking requests of our
museums and college galleries with the one section. We have
found in most cases that, because of the high shipping weight,
most of our customers prefer to take only half the show. Some
of them then take the show for a double booking period. (Eastman
House in Rochester is an example.) In our negotiations with
U.S.I.A. for the Mexican showing, they have indicated that
economic considerations will prohibit their taking the entire show.

If we are able to concentrate our efforts on the one section
of the ELOQUENT LIGHT, it will be better for all concerned.
With best wishes for the Holiday Season,

Sincerely yours, s

\,;u ok ) M [{[iﬂ—g’ébéL

Mrs. Dorgthy T. Van Arsdale, Chief
DTV:sm Traveling Exhibition Service
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Dear Beaumont

it

ANSEL ADAMS

BOX 181 «+ CARMEL, CALIFORNIA 93921 « TELEPHONE (408) 624-2558

January 2 1966

o

v Dear Mrs, Van Arsdale [jd?u-rl{ou¢a~«:]
o o
55; Thanks for your letter about the exhibit,I
<= o | am soryy vou have had trouble with it.
=
.:-i v -
# .| I have written Mr, Newhall about it, and
() there is a possibility he might want to
E¥| receive it at G,E.House,
T

>
o He could go over it with Mrs, Newhall and
“‘Eh perhaps make an "ideal" selection from the
o two sets, I do not wish to impose ppon him,
— . . L : k
~«' and as soon as I hear from him I will be able
232% to advise vou on the shipping address.

ol
+~ >Y\Begt wishes for a very HABBY NEW YEAR

=

- o p ',//
© aA A
o .':. cn'rrh.l_:}/I v
O -
D0 ;
. CJ ?‘5 . .
e C§ It is too bad there is some doubts about
£ ¥ Mexico taking the entire exhibit, Mr, Freeman
2™ was enthusiastic about the idea,

Qs

M = + 3 % s
+ oAlso - what about the RBoston Museum of Fine
2 Y Arts:; I understoof they were to take the
o 2Sentire show?
- =)
o
T
(o] o
e =



28 January 1966

Dear Ansel,

I called the Smithsonian and we have worked out a solution
to the problem. As you can see from the enclosed letter,
they will send what I am now calling exhibition B to us.
We will hold it and when exhibition A arrives we'll make
our show from the two.

Miss Frances Smyth of the travelling exhibition service
thought it would be fine to use our smaller version for
the rest of the tour and and I volunteered to do this pro-
viding we do not rum into problems with making new cases.

It is too bad that Perry Rathbone is laid up for he is the
only person I know at the Museum of Fine Arts. That is
the reason I wrote to his secretary, because I want to
make it quite clear that this was the Director's own ver-
bal decision with Nancy and me. I will keep you posted
and will report on the state of the show when it arrives.
Actually, I am very pleased that we have the opportunity
to make a selection from everything, I am only sorxy that
our gallery is not big enough to show both exhibitions A
and B but I know that we can make a spectacular instal-
lation.

All best,

Mr. Ansel Adams
Route 1, Box 181
Carmel, California 93921

Mu cew Mide.
Bﬂlr vl -
enclosure — Sar./Musewm «63 Fuine a":ﬁ QL,CQA Vg den, 1600



" Dear Beaumont, I am a little flabbergasted at what this is all about,

The Boston=Museum ﬁW@ggeally off, Will you do me a
favor add phone t e FULL exhibit, S.I. or amet
(charge ME) and aSSUPWAﬁh ED.C. 20560 ~ 7

Nancy Fine----In Great haste----and more soon!!!!!!
January 11, 1966

Mr. Ansel Adams
Route 1, Box 181
Carmel, California 93921

Dear Mr. Adams:

Mrs. Van Arsdale has given me your letter concerning
your exhibition. We are interested in the possibility that
Mr. Newhall might want to take the single section and will
await word from you as to where to send it after its last
showing at the end of March.

I believe that the Embassy in Mexico is very enthusiastic
about the show but, of course, they have no money whatever
and were slightly less enthusiastic about taking all of it when
they heard that the transportation costs would be quite considerable.
In any case, I do hope we will be able to work out a satisfactory
booking for them.

The Boston Museum of Fine Arts wisheto take the show in
1967. I have told them that we thought of terminating our tour
of the show sometime late in 1966. As yet, I have not heard
from them further concerning the possible showing for the
exhibition.

We look forward to hearing from you about the final dis-
position of the one section of your exhibition. With best wishes
for the New Year,

Sincerely yours,

‘.
Sl re

SN A S "fl_nlz\-—"\h"-

Miss Frances Smyth
FS:sm Traveling Exhibition Service
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BN PRINT NO..

3

e

30

iITITLE SIZE
& 4| Vernal Fall 34x49
3 ! Cascade .
6 “ Grove "
2 | New Church,Taos...bsz2
8. Winnowing Grain  4x5
9. | Window and Door 4x5
10, | Antonio Lujan 9x12cm
12, | Arrowhead 4x5
13, Mount King 4x5
14 Mt. Resplendent 4x5
| 5 ﬁ Winter in Yosemite 4x5
16. J Spipwreck Series  4x5
17 f Anchors 8 x 10
18 | Shipwreck Series 4x5
22. | The Wpite Gravestone 4x5
23. | Hulls 8x10
28 : 0ld Charch 4x5
30 Mariposa Courths. 8x10
31 |  Picket Fence 4x5
34 h Clearing Storm 8x10
55 | Death Valley 8x10
36 ” Mt. ,cKinley 8 x 10
37 Refugio Beach 8 x 10
38 Salt Flats 8§ x 10
39 Grass, Yosemite 8 x 10
40 !i Grass and Pool 4x5
41 Sunrise,Mt.Tom 8 x 10
43 The White Barn Saat]
44 Two Buildings 4x5
45 | Aspens Colorado 5x7
46 ITrees and Snow 8x10
47 Mono Lake 8 x 10
A8 50 Devils Postpine 8 x 10
Md 51 Mardome Bark 4x5
53 | Vernal Fall 4x5
54 Canon de Chelle 8x10
55 Edward Weston 8 x 10

LENS FILM DEVEL REMAR!
glass plate B&W Ryggilter
" "
soft focus glass plate &
film p¥ro
6" filmpack "
6" " "
7 ? 7
Dallmeyer TP Glass Plate ?
ditto gt
ditto - ?
ditto . ?
6.5 in sheet film Pyro
12" Dagor Isopan Pyro
6.5 in Bheet film i
4-3/4:Dagor sheet film i

9.5" Dagor Isopan )

4-3/4"Dagor sheet film "

12" Dagor Isopan 4 G

)back comp.)

4-3/4 Dagor  Super xx RF ? ' G
Cooke XV 26%in comp Isopan Ansco MA
Cooke 12% in lens Isopan ;7 G

Cooke XV,ZGZ in comp. Isopan D-23 G
Cooke 124 lens Isopan D-23
10" WFEktar Isopan d-23 A
(Gamma inf)
12"Dagor Isopan 7
7.5in Protar Super xx RF D-23
12" Dagor Isopan Pyro
mupfit 7" Dagor Isopan ?
7.5"Protar Super XX R.F. D-23
7' Dagor Usopan P-23
9.5" Dagor Isopan Pyro
10" lens ?/ ?
10" WFEktar ? D-23
? sheet film ?
? film pack D-23
10" WFEktar Isopan ? G
do 7 7 G



PAGE

BN#

57

|
58-60 |

61
63
64
65
66
67
68

69

70
71
72
73
74
78

76

77
78
79
80
81
82
84
85
86
87
88
89
90
91
92
93
94

95
96

i TITLE SIZE LENS FILM DEVEL. Fil,

| Wager and Foam 2%x2 8 Omm Tri-X d-23
Surf Sequence 4x5 12" Dagor Super XX RF D-23

| Sierra fm Lone Pine 8x10 Cooke XV 26°in Comp Isopan d-23 G
Aspens, H 8x10 MM; o Sup Panchro Press Pyro K2

; Y osemite Valley 8 x 10 ﬂ&iﬁ Dagor ? Pyro A

‘Xosemite V. Moon 8 x 10 19" Protar (Comp) Isopan? d-23

| Hald Dome frm M.,Lake 8x10 19" Protarecomp) Isopan? d-23

| Yesemite V.Wint,%?ég 10" WFEktar ? ?

f Yosemite V,Thund.St. 8x10 12" Ektar ? 2 ?

L Moon and Half Dome 24x24 250mm lens Pan-X RF D-23 MHEM

[ orangt

P Noon Clouds GNP 8 x 10 10" WFEktar ? ? A

| Dunes 8 x 10 12" Dagor Isopan D-23

U Joshus Tree NMon. 8x10 12% /Cooke XV Isopan D-23 G

[Dunes, Oceano 24x24 60mm lens Plus-X RF FG7 Or.

HGrasses,Glacier Bay  4x5 s%protar Super XX RF  D-23 MEM!

:Dead Tree,Sunset Crater 8 x 10 iZ“ Dagor Isopan D-23 €3

i Zabriskie Plint 8 x 10 19" comp. Cooke Isopan D-23 fuél

QOIG Faithful Geyser 5x7 7.5 Protar Pan-X D-23 K2

FThe Atlantic 5¢7 7.5 Protar ? D-23

:Dawn, autumn Forest §x7° 13Y Protar Isopan d=23

| Moonrise, Joshua Tree 8 x10 12" Dagor Isopan D-23
Leaves Mt.R NP 8 x 10 12ﬁ Cooke Isopan D-23

W Dexeer Perkins 24x24 80mm lens Tri-X pD-23

| Akfred Stieglitz 4x5 7.5" Protar ? ?

| John Marin 35mm Contax f@fimm 35mm 2 ?

” Clarence Kennedy maMmd 24x24 135mm ? D-23

” Charis Weston 4x5 7.5 Protar ? D-23

L Alfred Stieglitz in Gal 4x5 4-3/4 Dagor Super XX Pyrocat.

: Dody Warren 24x24 135mm ? Dd-23

| Edward Weston.head., 24x2¢ 135mm ? D-23

| Russell Varian 24x24  250mm  (Strobe) MMMEM Tri-X D-23
E.H.Land 24x2* 135mm ? D-23

‘Mt. Williamson,clouds 8x10 26,5 comp Cooke XV Isopan Pyro

'Tunderstorm,Gt,.Plains 8 x 10 do do Isopan D-23 G

|Eveding Cloud, Sierra Mev 8 x10 10" WFEktar Pan-X ? G

Teklanika Riv-r,Alasks 5x7 7" Dagor Sup.Pan.Press D-23 Ke



PAGE

BN# TITLE SI1ZE LENS FILM DEVEL . Filt
97‘ Monument Valley 8 x 10 10" WFEktar Isopan D-23 "

98 A Moonrise,Gl Pt. 8 x 10 19" Comp Cooke ? ? K2
100 |Sentinel Rock 8 x 10 12" Dagor Isopan D-23 ?
101 |Point Sur s x 10 124 ufu cooke ? D-23 ?
102 |Bridal Veil Fall 8x10 9.5" Dagor Isopan? Pyro K1
103 Silverton 8x10 BBEBBag8B 12% Cooke Isopan d-23 K2
104 | Sand Dunes V 4x5 5-3/4 Protar Superxx RF d-23 K2
105 | Fern Spring, 4x5 HpMdd 8" Ektar Pol.Land Type 55 P/N
166 | Rocks Eeaves 4x5 8% Ektar Plus-X filmpack D-23 G
107 | Hill Pasture 24x2*  sonm Tri-X D-23 Y
108 San Xaveéer del Bac 8 x 10 10" WFEktar i 2 K2
109 Santuario 8x10 10" WFEktar Isopan ? -
100 the Jayne Gravestone 4x5 82 Com Ektar Super xx RF 5%&8833&
111 Cemetery Path 5x7 82 Com Ektar ? ?
102 Crosses, Trampas NM 8cl0 124" Cooke Isopan ? -
113 Detail 0ld Crosses 8 x 10 do do z -
114 Mist at Dawn 4x5 MMEM BN A M

5" WA Ross Tri-X filmpack -
103 Westhered Boards 8x10 12% cooke Pan-X bD-23
100 Boards and Whitewash 8 x 10 do do D-23
117 IGratwicks Polaroid Land roll film
118 IGerry Sharpe do 4x5 Type 52
119 Gypresses do do
120 Beniamono Bufano do do
121 Sugar Pine Branches do 4x5 Type 55 P/N
122 Dennis Purcei’ do 4x5 do
123 Log and Frost do 4x5 do
124 Richmond Bridge do 4x5 do
125 Morning Glories do roll film ??!
126 Rock Detail do 4x5 Type 52
127 Newhall Stairs do 4x5 U
128 foom Newhall House do 4x5 "
aEM Steeam and Beach do 4x5 Type 55 P/N
131 Ranchos de Taos Churcprear 8x10 1-'" WFEktar ? ?
133 Rails and Jet-trails 24x24 8 0mm Tri-X RF D-23 Y
1385 SF_Bay Bridge 4x5 5" Ross ? D-23
136 San Francisco 8 x 10 262 comp. Cooke Isopari hioe 5




PAGE
4

BN# TITLE SIZE LENS FILM DEVEL FILT

137 Rain Forest 5x7 7'"Dagor Isopan d-23
139 | Leaf, Gl Bay 34x4%  5-3/4 Protar SuperXX RF  D-23
140 | Redwoods 8§ x 10 19" comp Protar I sopan d-23
181 |Trailside,Alaska  34x44  5-3/4 Protar Supe-xx RF D-23
142 ‘ Roo ts,lawaii 4x5 5" Ross Super XX RF D-23
143 | Raindrops, Grass S5x7 8.5 Ektar Isopan D-23
144 ‘ Nevada Fall 8 x 10 19" comp, Cooke XV D-23 K-2
145 | Ferns, Hawaii X4 x5 7' Dagor Super Pan Press D-23
146 |T hunder Clpud GP 8 x 10 10" WFEktar Isopan D-23 A
148 ! Monolith 62x82 6+ Zeiss Tessar Glass Plate Pyro | F

The above is as accurate as I can recall, When I am stuck I use a ?
It is hard to recall the difference between a 7.5 Protar, a 7 Dagor

and an 8.5 Ektar !!
As for dates---I am as bad as usuak!!

ho pe this works
I rrgret the mussy typing

| this has been a long day,.

Ay
cheegfx_
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you might like

But I thought

need this onel!

* YOU don't

3,//%(7
Dear BN
Thanks for enerything

UC outline SWELL

| sent Copy to Rosario

—r ROSARIO MAZZEO Route 1, Box 213
CARMEL
California

; 93921
W ALL BEST MORE SOON
O '

. 20 ______

Y

I have had some dismal "returns'" of prints latel

to see 1t.

ANSEL ADAMS

ROUTE I BOX I81 » CARMEL, CALIFORNIA 93921 « TELEPHONE (408) 624-2558

March 19th, 1967
Dear Heaumont,

I am tremendously pleased and toucﬁﬂby
what you say about the exhibit!

Of course, anything you would do would
be a great job! HOPE to see itl!!

Things moving along OK. We HAVE to finish
this book as soon as possible,

ITwo sows were gossiping: one said 'liave
you seen your boar friend late}y?" the other replied:
"No, but I received a litter from him last week")!!!!

liereiwth my "information sheet'" Also my

3 : ®
tentative '"packaging''sheet.

-
love from all ;;;;f;##f,ﬂr

A

pd



ANSEL ADAMS &

ROUTE I BOX I81 + CARMEL, CALIFORNIA 93921 + TELEPHONE (408) 624-2558

M\ April 8 1967
Dear Beaumort:

Orders coming in like MAD; Mostly inquiries,
but I don't think I have ever had such a response from
an exhibit!

Now, the Fréends of the Bancroft Library want
me to give a little luncheon yak on early photography.
I told them I was NOT an Historian, but that I would
probably say something general about the techniques and
problems of the times., They are especially interested
in WEED To umas .

‘\ ) '-’_ \ L g
[UYBRIDGE mctoswgmfcggﬂ

WATKINS
WES ToN Sw Mw ‘hkﬁphor'f 13
Beard

I aan look up the pertinent deta ils in your book, but
I feel you might have some nmmsmdmd condensed material
all ready. I just have to make a few factual remarks
on birth,death,and a few hignlights of the careers.
The Bancroft will stage an exhibit. This affair is on
Sunday, May 14th in Berkeley., Any thing you have to
offer (without effort on yauwr par t) would be MUCH
appreciated, YOU should make the talk!!

More soon=---in haste




ANSEL ADAMS k

ROUTE I BOX 18I » CARMEL, CALIFORNIA 939021 » TELEPHONE (403) 624-2558

/Q‘N/ APRIL 23 1967
\)

Dear Beaumont:

Things are moving along OK, I thikk!!
Herewith the recori%rints of the set you are to
send to Nancy Mefauver.

Nos. 48 and 51 are in_Canada - Maybe they
should not be included in the "Américan" project??

Am naturally pleased that you would like
to make this a "joint" project.

I can assume that insurance will be adequatel
taken care of,

I gather these are from the ELOQUENT LIGHT
exhibit - those not used in your present grouping.,

I am a little wistful about omission of Nos.
108.284,372,429,% 434 and 109, In my probably predjudided
view point these seem to represent very définitely my
approach., But perhaps some of these are from the other
sets at GEHouse.  -or just dups.,

When will these prints go off to the US
Government Arts in Embassies Program? Anything I could
add that you feel might be helpful?
all best-
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FRIENDS OF PHOTOGRAPHY

SUNSET CENTER POST OFFICE BOX 230 CARMEL, CALIFORNIA g3g21

Reply to A.A. RT.,1 BOX 181
CARMEL Calif
93921

Dear Beaumont,

I am terribly sorry that we neglected to mention George Eastman
House in our announcement! It was a pure and simple oversight,which
will not be repeated!! I am sure you realize that, with all you have

done for us, we are warmly indebted and should, at least, give all possible

credit to G.E.H and to you.

I personally think the idea of having the Strand Exhibit at the
times you specify would be ideal. This would mean the postponement of
the ATGET exhibit, but I don't this should cause trouble. I know that
if we miss out on the Strand this time it will be practically impossible
to get another exhibit together in the forseeable future.

Would it be possible to have the ATGET after .....No, I just saw the
GEH exhibit listing!! COULD WE HAVE THE ATGET to open October 17,through
Nov. 12? Then send by air freight to Rhode Island (arriving there an the
14th? This should give them time to hang for opening on the 20th? (Npv)?

Could we have the CALLAHAN-SISKIND exhibit toplopen on the 17th of
November,to run into the week of Dec 17th?

This would mean some air-freight shipment (which is really not
cost¥y for anything around 100 1bs + (I will guarantee this extra)

I hate to bother you with these questions, but once we get things
set, all will be well. It would mean changing the published bookings
for ATGET and CALLAHAN-SISKIND.

In formation soonest as possible will be helpful on this ,

4+

A.A.) The three cases of large prints, etc. and the 7 or 8 packages of prints

have arrived and will be delivered tomorrow. Thanks for all the trouble

you people have to for Adams! Looks like I enough material for 9 exhibits!

All best to you both---

P.S. We shall be CERTAIN to list G.LE.HOUSE WHEREVER POSSIBLE. Do you have
any circulars, etc. describing G.E.HOUSE which we could distribute
to our membership??

TRUSTEES: Ansel Adams, President Brett Weston, Vice-President Rosario Mazzeo, Se Arthur Connell, Treasurer
Edgar Bizzantz Wynn Bullock  William Current Liliane De Cock  Nancy Newhall — Geraldine Sharpe ~ William G. Webb






16 August 1967

Dear Ansel,

As we discussed on the telephone, we will lend you the Atget
exhibition for the period September 15 to October 16, and I
will ask the San Francisco Museum of Art to send you 20 ori-
ginal Strand photographs at the close of their showing on
November 7. Thus, the schedule of the Friends of Photogra-
phy is the feollowing for the rest of the year:

Date Photographe Source
:2:?“%3 Davidson, Smith George Eastman House
g:g: }g Atget George Eastman House
Sov, 19 Jones Jones

Nov. 24 Strand Eastman House, via

Dec., 30 San Francisco Museum of Art
On checking the schedule I find that we cannot let you

have the Siskind and Callahan shows for longer than the

period January 1 through 20. I agree that this is too

short. I suggest that you borrow the George Eastman House
collections exhibition which will be a change of pace from
contemporary work during January and February and that you
take the Siskind and Callahan shows during March and April.

We are holding these pending word from you.

Thanks for your letter about the lack of credit. I under-
stand, of course, that this was an oversight. It is gond
of you to see to it that in the future the shows origina-
ting from Eastman House will He clearly indicated.

Following your suggestion, I am asking Mrs. Weller to send



16 August 1967
page 2

you some information about Eastman House membership. I
would suggest that this not be handed out indiscriminate-
ly, but be available for people who ask about membership.
I would not want this to conflict with the membership in
the Friends of Photography.

I enclose a list of the six oversize pictures whlich we
want to replace with prints 32 x 40 inches for the trave
eling show., As I explained to you, we are deliberately
keeping this show small so that it can be booked by smal-
ler institutions, We will need these by the end of the
month without fail,

We will have to decide where the oversize prints now on
digplay at the Museum of Fine Arts including, of course,
the ones listed, are to be sent. Nancy and I will find
out just which ones the bank would like.

I enclose a copy of the review., I think you'll be am-
used, as we are, at what a New Englander thinks of the
far west!

All best,

BNewhall/r
enclosures

Mr. Ansel Adams
Route 1, Box 181
Carmel, Calif. 93921



Dear Beaumont: This is just to confirm the 2ast

exhibit schedule we discussed over the phone:

,%\‘ SMITH-DAVIDSON through Sept 10 (where send?
% E. ATGET Sept 15 through Oct 20th (do?)
N P § R JONES Oct 20 through Nov 19th
. PAUL STRAND+ Nov, 24 to December 30+
l
., CALAHAN AND SISKIND PRINTS to be determined,1968
B

\ If this is wrong,phone collect! Hope all is well
\ﬁh with thee and thyne and thos el
NS

Did not get cdear--what about Kenpedy prints?
L u f / :ﬁ;(,__(z:.--"__:'_._ L

+I have sent the Portfolio (M&€xican) prints to S.F.
TO BE RE-MATTED., Slso Mr. Bennett All will be
delivered to the s.f, Museum



Dear Beaumont: If you have amy doubts about the
prints lemme know,At least, lemme_know the cost of
the repairz., Paul is very embara€sed! He thought the
Packing was good! It t'wern't

Mr Paikl Frederick
THE ATELIER y Nov, 12, 19
5860 Geary Street [ 1967
SAN FRANCISCO
California 94121

Dear Paul,
Herewith my check for 333,19, covering all
the mounting add franing projects to date

Mr Newhall will try to repair the large
prints as best he can. However, it meems that the
corners were damaged allrround, which will requite at
least 3/4 inch trim all-round,

If this adeersely affects the bhotograph,
I shall have to make them over,

: I note that you have transportation insurance
value of $800.00 an this shipment, If the prints can be
salvaged in any way - fine, but there will be some
costs in the repair -- which could be the basis for a
claim I am sure, If they canno t be salvaged, then
we should apply for the entire amount of the loss.

The problem is severe; The prints have to
be on display soon, and I am jammed up with work=-which
means the re-making of the prints will be costly and
time-consuming,

Packing should be EXTREMELY adequate!!! The
weight of large prints will - when they "shift" in the
package, cause serious damage, especially to corners,

cordially- —

ASS DAMS



SUNDAY 11-12-67
DEER B § N

Tried to get through this AM but could not
make it - trunk lines busy,.

Am up to ears in printing!

Got word from McGraw Hill that I could get
copies of the book at 40% discount direct from them.
You probably have the same notice. You should get
your 5 books soon. WE eachhave one- we get 6 copies

each in all, cheeriow and loads-of-1lufff.
byt

up to wars and then some!! more soon
g e/ fa &8 222 !
/—/ ' rd



ucdal DN

I slpped up on this, I fear. I am not much impressed. I hope my ketter
makes sense. Shall rshh prints to you tomorrow. Please do not hesitate to
disagree with me if you write her. I just have to say what I believe!!

ANSEL ADAMS —=

ROUTE I BOX 181+ CARMEL, CALIFORNIA 9392I + TELEPHONE (408) 63'4-2,558
November 23 1967

Dear Miss Kehaya,

After I sent you the postcard the Express Company called to
check if the prints you sent me had arrived, I affirmed that they had, and
then got out your letter, I am distressed that the pressure of work I have
had (in reference to a Boston exhibit) caused me to put off many things I
shoudd have done., I had hopes to get at your prints in a day or so - when
I could examine them with a more relaxed mind.

But I note that there is a certain urgency! Accordingly, I
have opened up the package and carefully emamined the prints. I had given
them a previous "look-see" when they arrived (I like to do this - going
through the prints swiftly to get a basic impression and then returning to
them with a more contemplating attitude later on).

After going through the prints carefully several times, and
giving them careful thought, I have come to the following conclusions:

1. The prints are mechanically excellent, You have presented your work with
great dignity. This is rare among photographers today; print quality does
not interest many of the gounger people.

2. One might note certain "influences" but I think these are coincidental in
the main., Anything that is gharp, about 8x10, and on glossy paper makes
some people think of Weseon or Adams, etc, We are not the only photograph-
ers who have sekected these qualities by choicel

3. Your subject matter is quite personal. In most cases you are, I think,more
interested in the "external event" than in exploring interpretive factors.
The smaller prints are, to my mind, the best. I refer especially to these:-
Toadstool
Tron? or Eeeling Baper?

ark a ichen

notty Beards

I find the leaves, etc.Ghaotic; I do not think you are visudlizing your
prints as intensely as you should. The subjects charm you, or move you,

but I do not think your reaction comes through the prints to the spactator,

4, 1 feel that you are too "remote"; you do not "mowe in" to your subjects
in the sense of creating the impression of composition-in-depth. Just
getting close does not necessarilly create the impression of depth and
spacial form, Of course, there are many instances where a two-dimentional
@ffect is desirable, But such should not become monotonous.

5. Your large prints give you nothing beyond what the small prints do, and
the break-down of definition and quality further confuses me. The best
of the big prints is the Window, through the gabled area.

6., The rather abstract images in the large-pramnt set are too diffuse; they
would be better in small size. I note that you often rely on contrast more
than on a subtle progression of values to fain the impression of brilliance

I shall send on the prints to Beaumont Newhall tomorrow, and will” push this

to you in the mail tonight. I regret the delay. Cordially- xjf ~ADAMS



Sounds like a good idea,

Dear Beaumont:

but WOW am I tied up with THINGS!

Nz

More soon---=--as ever

ANSEL ADAMS

ROUTE I BOX 181+ CARMEL, CALIFORNIA 93921 + TELEPHONE (408) 624-2558

January 6 1968

Dear Hr. kMoench,

Thank you for your good letter of
the 4th, The CHALLENGE project sounds very
interesting, indeed,

You could not get anyone better
than the Newhalls -~ singly and collectivelyl!

I appreciate the invitation to participate.
I cannot at this tdme give any schddule for myself
up to my Yosemite Workshop in June, I have several
projects which will demand priority, and - while I
know I must follow through with them, I do not know
the dates involved.

However, please inform me at to the "practical
aspents"” of your project; how many days involved, the
expenses, fee, etc, and I shall put it in my "plan mill"
and should be able to advise you within a &onth or so
if I could come to Utah. I wish I could be more definite
now, but it is not possible because of the combination of
committments and related uncertainmties,

Thank you, With all good wishes for the
caming year and the success of your project
cordially
MR MAKIN MOENCH L E

Challenge Steering Committee

Student Activities Center
318 Union Building, University of Utah
SALT LAKE CITY UTAH 84112



4 June 1968

Dear Ansel,

Just received from Carl more information on FIND. I
think this is an excellent project, particularly
because it is so timely.

I enclose the list of films which we will be showing.

We plan to arrive in Monterey on Wednesday, June 26.
I!R1 let you know the exact time later.

All best,

BNewhall/r

Mr. Ansel Adams
Route 1, Box 181
Carmel, Calif. 93921



Dear BN Have had a LOT of inquiries about the State Fair exhibit!! But am

really stuck on title and size information. Thanks for sending on

ANSEL ADAMS ™ =

ROUTE I BOX 181+ CARMEL, CALIFORNIA 93921 + TELEPHONE (408) 624-2558

September 5 1968

=ar Mrs, Zeidwig

Thank you for your cofdial letter of September 3rd.

I very

y much appreciate your comments on my work,

I do not have a catalogue of th ;s exhibit, andg I
honestly cannot tell you ‘he titles of the sizes from

the numbers listed! I know a few of the titles, 1 am sending

a cop§ of this letter to Mr jeaumont Newhall, irector
BUJ
of Georye Lastman House, ®WBf tast Avenuem Rochester, N.Y.

14607, with the request that he put in the nissing titles

tr slze:
115 . NE VA

. 61, RS IRIS YNy N N ANRKEE AL 4 AR BEON A L mm N ER BT AR 4g X"Ogﬁ
| 93 "Mf Mtaw:o'" C‘fo'uis’ Sterre Nevada  pr it ff"'x ’T"'

O T M oyt A% >r7-8
J Fpaot osur, enterey Loas hou be lart

;_I HM" 1144,( 147 z;:n
I q-—-——-—-n--—"""_b""" f

132 ASPLI I.J, N. NEW MLAXICO VL T‘

WW \j““ ol

d-ae,..— Povh‘r N s s J—

-

" - & —'_'_‘—‘—---.__,___'
1 N iALS ; l‘r)flg ow
shall ask him to send:me back the copy which will
I hope, have th: same information,
I enc se m "information zh~et" which gives prices,
3rAint=s51Zeg, etc.

Tharking you =

Mre Helene Zeidwig
2070 €. 58th Street

BROODKLYN New. York
11234




9 September 1968

-
Mrs. Helene Zeidwig
2070 East 58th Street
Brooklyn, New York 11234
Dear Mrs, Zeidwig:
Mr. Ansel Adams has asked me to send you a list of the
sizes of the pictures of his which you saw at the State
Fair.
I am sending a copy of this to Mr. Adams.
Yours sincerely,
Beaumont Newhall
Director -
ANSEL ADAMS PHOTOGRAPHS
Print Mount
No. Title Size Size
61 Winter Sunrise, Sierra Nevada from 46 x 70 flush frame
Lone Pine
93 Mt. Williamson, Clouds, Sierra Nevada 15-5/8x19-3/8 22 x 28
101 Point Sur, Monterey Coast 19-3/4x14-1/2 28 x 22
132 Aspens, New Mexico, (vertical) 59 x 46 flush frame
146 Thunder Cloud from Glacier Point 19 x 13-1/8 28 x 22
148 Monolith, The Face of Half Dome, 59 x 46 flush frame

Yosemite

-



FRIENDS OF PHOTOGRAPHY

SUNSET CENTER POST OFFICE BOX 239 CARMEL, CALIFORNIA 93021

R. Buckmins fev
Ful lzy. 407

Forest St Car 231':

address!! Never been able to get it!! If you have it, will you let us 1 r’
L]

Dear Beaumont,

Here is a letter for Buckie. We do not have h

know? All the correspondance has, I believe, gone through you!!

Will you drop an airmail card or note to Gerry Sharpe
at the Witnterthur Museum (Dept of Photography) Wilmongton Del. and hive
her the name of the top technical man at Kodak: the one I talked with on
the phone? You cén phone her (and charge to me) use my Caad J-624-2558 293

I have lost his name, I have given Gerry a bum steer
twice now. She is’in need of some technical advice on color quality - no one
seems to know anything about it!

You Should hear from Tjarendson soon = he said he

was lookinh up the schedules you wanted.

Having ab out 100 people for the "EVENT" at the F.O.P

tomowwow and Sunday! Hope Nancy is OK in Chinago)!

In rash S
cheeriow 7 il AP
Lafff from all”

Eugene Ostroff visited the other day, Ordered $500,00 worth of prints, I am
making 12 for him; might as well have a decent representation! May give a few
more for income tax purposes. Could I give you a batch of prints and have a
deduction? Tell me what you need or would like to have,

Ostroff was alarmed at Minor's "archivad" formulas, etc. Under the aegis of
MIT it is a serious business to say NO to dry mounting and yes to paste!!ll!
We should do SOMETHING about itl!

TRUSTEES: Ansel Adams, President Brett Weston, Vice-President Rosario Mazzeo, Secretary ~ Arthur Connell, Treasurer
Edgar Bizzantz Wynn Bullock  William Current  Liliane De Cock Nancy Newhall ~ Geraldine Sharpe ~ William G. Webb



29 October 1968

Dear Ansel,

Because I know you'd approve, I lent the enclosed photo
to Planned Parenthood.

They are as shocked as I am that the printer ruined the
photeo, and want to know "if there is any reparation we
can make," I said I'd write to ask the cost cf a re-
placement print.

All best,

BNewhall/r
enclosure

Mr. Ansel Adams
Route 1, Box 181
Carmel, Calif. 93921



ANSEL ADAMS

ROUTE I BOX I8I - CARMEL, CALIFORNIA 93921 - TELEPHONE (408) 624-2558

March 22 1969

Dear Beaumont or Dear Secretary

It was good to see a letter address care of me,
but I fear you (BN) are in NY or on your way to’
Arizona. Hence, I am returning this to G.E.H. as
they will know where you are.

I wish you WERE here!

Cheeriow

More soon

e l— ==

The Sierra Club bagtle rages on. I cannot help being

concerned; Brpwer is pulling all the stops!!

i,

ol v
(erev U ™

-n-n.:// L ¥t



Dear BN 9030-69

How much would it be to purchase a good
reproduction print of the famou} Daguetreotype
of the Panisian Street (with the gest gettng his
shoes shined and the Boulevard deseeted (bacuse
of movement and long exposure)? I would like to
use it in Book I along with one of Wynn

Bullocks "time" pictures.

I am not tight-just finger tyred from too many
letters, correct”ions for book I, egyc. etc.

Nancy eends love. We all feel very bad about

Meroe------
Tufff from all 6



ANSEL ADAMS

ROUTE I BOX I8 + CARMEL, CALIFORNIA 9392T » TELEPHONE (408) 624-2558

Dear Beaumont 11-21-69
Here is the negative of the Daguerreotype, and a
few prints which you might be able to use. I made
them a 1ittle soft for reproduction purposes.

I did not trim them, as I did not know
Just whet you do with the edges when you send out
copies.

Many thanks----regret the delay.

Good news about all your activities on

the phone today!!

cheeriow--------





